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3.	C3	transformation	
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5.	C5	transformation
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6.	Arpégio

7.	C7	trans
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8.	Accord	violon

9.	Symetric	harmony	diatonic

10.	S2
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11.	Symétric	system	

12.	7chord
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13.	Cycle
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14.	Négative	cycle	
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